
Carlo Quintelli
Festival dell'architettura di Parma: twenty years on

With the aim of investigating the training opportunities for architects out-
side the university today, the editor of this issue of FAM thought it useful 
to re-propose this introductory essay of mine to the catalogue of the first 
Festival of Architecture, an international event held in Italy from 2004 to 
2012, in Parma a few years ago home to a new Faculty of Architecture 
and later in a polycentric key also in Reggio and Modena. The editorial 
choice is justified because even that festival, over twenty years ago in the 
first Italian season of cultural festivals, set itself the goal of promoting 
in-formative dissemination, but I would say first of all the perceptibility 
of a phenomenon, the architectural and urban one, which in Italy, despite 
everything, remained either within an academic debate or in the contingen-
cy of the news, both of a worldly nature with the mythologization of the 
architect artist and linked to catastrophic and in particular seismic events. 
A text that, reread today, already seems to me to be quite aware of the 
syndromes of an architecture marked by the break with the recent Italian 
tradition, the one that, if we understand it from the mid-twentieth century, 
has actually operated a continuous reinvention of tradition, in a climate 
where the laboratory of ideas was very differentiated but united by a com-
mon sense of critical role and intellectual honesty with respect to decisive 
issues for the city, from that of the home to that of public space in the reci-
procity of the relationship between architecture and the city. The operation 
of the Festival, however, was not to detach itself from the university to 
look outside it for an alternative environment, rather it was an attempt to 
bring out of the university the contents of scientific research to put them 
in reaction with an architectural and urban phenomenology that we liked 
to grasp in its heterodoxy together with complementary arts and knowl-
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edge. But above all, the reflections of the time sought to establish possible 
alternatives to the emerging drifts of an architecture conditioned by the 
needs of communication aimed at commercial and consumerist success 
from which a narcissistic model of architect derived. At the same time, 
the weakness of the cultural line of the public structures responsible for 
authentic promotion was noted, first of all on the critical level of architec-
tural culture, the Biennale and Triennale above all, and therefore there was 
a need to create alternative spaces and tools supported from the bottom 
up of contexts, Italian and European but not only, fed by many scientific 
resources from time to time stimulated to make the festival its own stage 
of visibility and testing. Today the inflation of the many small festivals, 
to be clear those promoted by the MiC since 2019, seems to be following 
different paths, prevailing slogans, lines of consensus and distribution of 
resources with who knows with what legacy. Many tools of architectural 
and urban composition, those that are nourished through research, have 
largely returned to the university. This does not mean that, we hope one 
day, such research may find new means to escape again thus providing, 
extra moenia, increasingly diversified and authentic training opportunities. 

Why an Architecture Festival? *
I had to hide my perplexity in front of Roberto Gabetti who, answering a 
question about how architecture was perceived today by public opinion, 
claimed to be positively surprised by how much people talked about it, 
and how architecture was much more present than it used to be in newspa-
pers and the media in general. Considering the disenchantment of which 
Gabetti was capable in judging the things of architecture, and I believe in 
general of the world, I could not help but doubt at that point my excessive 
ideological zeal, to the point of prejudice, towards how the contemporary 
media mistreated the complexity and values of architecture. After a short 
time, after about seven years, I must also admit that that ideological prej-
udice (I prudently still prefer to consider it this way) is progressively re-
constituting itself because in this very short period of time the intertwining 
between architecture and communication has been further accentuated, for 
how communication tools speak of architecture but also for how architec-
ture takes on a prevalent communicative character. It seems appropriate to 
reconsider Gabetti’s optimism with respect to a specific historical phase 
and to a perception perhaps still linked to the conditions of debate and dis-
semination of architecture prior to the eighties. Not that of dedicated mag-
azines, of course, but that of the generalist media which, since the post-war 

Fig. 1
Brochure and logo of the Festi-
val dell'Architettura di Parma, no. 
1, 2004.

DOI: 10.12838/fam/issn2039-0491/n71-2025/1181

C. Quintelli, Festival dell'architettura di Parma: twenty years on 34

http://dx.doi.org/10.12838/fam/issn2039-0491/n71-2025/1181


period, have only rarely dealt with architecture, unlike what magazines, 
newspapers and televisions do today, even indirectly, with the naturalness 
through which issues of customs and society such as fashion, rather than 
mass phenomena, have always been addressed. the song etc. Because, a 
sensibility that grew up between the seventies and eighties, like that of my 
generation, cannot escape a now significant rate of falsification which, so 
to speak, pollutes the media diffusion of architecture without which, on the 
other hand, any effective dissemination of the same is useless. But if we 
agree with Mario Perniola that communication is the opposite of knowle-
dge since its efficiency is proportional to the simplification of the ideas it 
must transmit, the question of a virtuous relationship remains open where 
communication remains an instrumental means of widespread and not only 
elitist knowledge. The problem of how much is talked about compared to 
how it is talked about, and of the balance that should be sought to guaran-
tee cognitive as well as informative purposes, cannot therefore fail to in-
volve the issues of architecture as well. On the other hand, the two aspects 
are closely linked with respect to the effectiveness of the action because to 
make beautiful architecture, as Aymonino would say, it is necessary, but 
not sufficient, a good criticism (ours is extraordinary, from Zevi to Tafuri 
to De Fusco to Ciucci to Dal Co to Olmo to many other younger historians 
who deal with contemporary art, not to mention the critical substitution 
provided by many Italian designers (from Pagano to Rogers to Gregotti 
just to mention the Casabella supply chain). It is also necessary to know 
how to tell it, to make it understood and assimilated, to make it an indis-
pensable companion of the design operation, of its interpretative and ex-
pressive tools, as well as of the intention (and action) of the client, the one 
who is in any case father or mother, however you want it, of any architec-
tural construction. On the other hand, it is evident that the peculiarity of the 
Italian case remains that of an elitist educational action, linked to circles 
and rituals substantially separated from the main social phenomena that at 
most are received on the level of an inescapable complexity, and also, from 
some points of view, voyeuristically enhanced. Compared, for example, 
to what was the case in the Anglo-Saxon context, where the popularizing 
action of extraordinary historians such as Summerson and Pevser (as Mi-
chela Rosso reminds us well in The Useful Story) arrived in every home, 
through the BBC airwaves, as early as the thirties. A delay, the Italian one, 
that we find all the more so today given that mass journalism, bypassing 
(it seems obvious to me) the most qualified critical baggage, manages to 
grasp wide swathes of interest, demonstrating that it is still creating a new 
market of architecture but above all new strategies of consensus. From 
the vast and multifaceted media world that belongs to us, an extraordinary 
variety of architectural themes emerges, declined not only on design and 

Fig. 2
Brochure of the Festival dell'Ar-
chitettura di Parma, no. 2, 2005.
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furniture, which have always been the most communicated, but also, if not 
above all, on the city, its buildings, and the search for a fashionable identity 
that follows. If even the non-city (Tokyo) of Sofia Coppola’s Lost in tran-
slation manages to be the real protagonist of the reverse shot of the identity 
bewilderment of a humanity that returns to cling to feelings, if the weekly 
inserts of the newspapers tell the condition of a Dutch neighborhood, of 
the last museum in London or Switzerland, as well as of course the house 
of the writer or scientist positioned on the waterfront or obtained in the re-
developed favela, one cannot fail to draw an interesting consideration from 
it. Evidently, in this approach, everything tends to mix, and communica-
tion demands more and more icons, articulated concepts, material whose 
visibility/variety/intelligibility ensures the effectiveness of reception. This 
is how an uncontrolled flow is created within which feng shui, green build-
ing, the eco-monster, the Prada store also fall seamlessly and where the 
famous architect has no choice but to recite watchwords, for example mys-
tifying praise of lightness or architecture without right angles. Apparently 
much ado about nothing, but which in reality produces the result of the 
sole recognition of a sign, an icon, and even more of a brand (instrumen-
tally shared between architect and client), and therefore of the products 
connected to it. Architecture enters the grinder of mass communication, 
becoming an object of consensus and the consequent production of value. 

How can we introduce into this condition components capable of filtering, 
ordering, distinguishing the architectural heterogeneous and at the same 
time making effective the potential of cognitive and informative commu-
nication? Certainly trying to get out of the conformism of aesthetic-simu-
lacral techniques, of an architectural symbolism all aimed at the self-refer-
entiality of one’s own consumption, but perhaps it is not enough. In spite 
of ourselves, the comparison must still be supported with that mass taste 
which, as Guido Canella often observes, is increasingly conformed to tele-
vision models, to their stereotyping, and we should add, to the consequent 
a-historical and de-contextualized dimension of the perception of the city’s 
becoming. The obvious resistance to this condition is the intellectually elit-
ist one, on the other hand increasingly irrelevant on the level of the becom-
ing of phenomena. And that of even the best architecture magazines today 
appears as such. For over twenty years, and certainly since the Casabella 
of the Seventies, the in-formative action of magazines, with reference to 
specialized ones, has been declining. The architect referent, unable to as-
sume a real cultural and professional leadership in the processes of trans-
formation of the city, often finding himself in unrelevant decision-making 
positions, deprived of role and skills, no longer recognizes in these tools 
a formative contribution but also a support with respect to his cultural and 
professional legitimacy. The critical and non-fiction publishing landscape 
has also diminished its degree of influence. On the one hand for the bu-
limia that also distinguishes the architecture publishing sector, on the other 
for its bending to promotional strategies which, although understandable 
in terms of survival, in fact diminish its authority. Where then, moreover, 
it is now taken for granted how necessary but not enough a good book is to 
make a successful architect. 

Between the tendential crisis of traditional public tools through which the 
comparison and affirmation of the values of architecture was once deter-
mined and the potential of generalist media, capable of determining the 

le mostre gli eventi
PARMA

MODENA

REGGIO EMILIA

LUNEDI 23 OTTOBRE

MARTEDI 24 OTTOBRE

MERCOLEDI 25 OTTOBRE

GIOVEDI 26 OTTOBRE

VENERDI 27 OTTOBRE

SABATO 28 OTTOBRE

Fenomenologia architettonica dei centri
commerciali
Nuovi luoghi della città contemporanea.
A cura di Riccarda Cantarelli e Carlo Quintelli

Camera di Commercio 23 - 29 ottobre 2006

Luoghi critici
Nove critici selezionano nove architetture contemporanee
per animare la critica d’architettura.
A cura di Sergio Pace
Progetti di M. Botta, P. Eisenman, Z. Hadid, S. Holl, R. Meier,
E. Miralles Moya, R. Moneo, R. Piano, Snohetta.

Camera di Commercio 23 - 29 ottobre 2006

Geometrie della memoria
Tra i luoghi e le immagini di Aldo Rossi e Luigi Ghirri.
A cura di Chiara Visentin e Francesco Bortolini

Biblioteca Palatina 23 ottobre - 3 novembre 2006

Claudio Parmiggiani / Teatro Farnese
A cura di Carlo Quintelli

Teatro Farnese 24 ottobre - 11 dicembre 2006

I linguaggi alti/altri
Un itinerario dell’architettura italiana del Novecento.
A cura di Giovanni Leoni e Annalisa Trentin

Chiesa San Ludovico 23 - 29 ottobre 2006

Scalone della Pilotta

Architetture possibili
Rappresentare progetti non realizzati.
A cura di Alberto Sdegno

23 - 29 ottobre 2006

I luoghi del lavoro
Premio europeo per la fotografia di architettura 2005.
Architekturbild e.v., Stoccarda
A cura di Lucia Miodini

Camera di Commercio 23 - 29 ottobre 2006

Camera di Commercio

Joe Coenen
Dall’urbanistica al dettaglio architettonico.

23 - 29 ottobre 2006

Mathias Klotz
Paisajes para la educacion.
A cura di Laura Anna Pezzetti

Camera di Commercio 23 - 29 ottobre 2006

Ponti politecnici
Struttura infrastruttura architettura.
A cura di Luca Monica e Dario Costi
Progetti di A. Acuto, D. Benini, S. Calatrava, G. Canella, C. Dardi,
R. Meier, F. De Miranda, R. Morandi, S. Musmeci, P. L. Nervi,
M. P. Petrangeli, G. Polesello, P. Sica, L. Ricci.

Chiostri San Domenico 23 ottobre - 5 novembre 2006

Banlieue, banlieue
Architettura e società nella periferia di Parigi.
A cura di Valter Balducci e Valentina Orioli

Chiostri San Domenico 23 ottobre - 5 novembre 2006

Storie di architettura. La torre Agbar a Barcellona
Progetto, comunicazione e consenso nella città
dell’architettura.
A cura di Francesca Zanella

Chiostri San Domenico 23 ottobre - 5 novembre 2006

Architettura tra fabbrica e città
Il concorso per il polo multifunzionale G.D.
A cura di Luca Gelmini
Progetti di Cibic&Partners, M. Cucinella, I. Ghini, LDB,
Studio Labics, Zucchi&Partners, 5+1.

Chiostri San Domenico 23 ottobre - 5 novembre 2006

Chez Le Corbusier
Ville Savoye avec Oliviero Toscani
A cura di OLIVIEROTOSCANISTUDIO

Chiostri San Domenico 23 ottobre - 5 novembre 2006

Bolles+Wilson
Progetti per la città.
A cura di Enrico Prandi

Foro Boario 23 - 29 ottobre 2006

L’architettura dell’addio
Sale del commiato e altri luoghi della ritualità del cordoglio.
A cura di Luca Boccacci e Maria Angela Gelati
Progetti di: A. Amoretti  e M. Calvi, J. Badia e J. Val, P. J. Barreiro,
G. Braghieri, R. Ciravolo, A. Contavalli, M.G. Eccheli e R. Campagnola,
G. Franzoi, A. Schultes e C. Frank, A. von Schönborn, XQuadra.

Foro Boario 23 - 29 ottobre 2006

Rovine incompiute
Sinai Hotels di Haubitz + Zoche.
A cura di Paolo Barbaro

Foro Boario 23 - 29 ottobre 2006

ICAR 14 / Composizione architettonica e urbana
Raccolta/Indagine sulla didattica dei Laboratori di
Progettazione delle Facoltà di Architettura italiane.
A cura di Dario Costi

Foro Boario 23 - 29 ottobre 2006

La biblioteca dell’architetto
Edizioni originali del Novecento.
A cura di Matteo Agnoletto (ACZ Studio di Architettura)

Biblioteca Poletti 23 ottobre - 18 novembre 2006

Architettura: Italia Export
Esplorazioni su identità e temi dell’architettura italiana all’estero.
A cura di Matteo Porrino.
Progetti di G. Aulenti, L. Barbera, M. Bellini, G. Canali, A. Citterio,
M. Fuksas, V. Gregotti, IaN+, A. Mendini, R. Piano,
Regione Emilia-Romagna, I. Rota, A. Terragni, ZPZ Partners, C. Zucchi.

Camera di Commercio 23 - 29 ottobre 2006

Carlo Aymonino e Gabriella Barbini
Progetti recenti dello Studio di Venezia.
A cura di Riccarda Cantarelli e Claudio Pavesi

Chiostri San Domenico 23 ottobre - 5 novembre 2006

Le declinazioni del gusto
∞ progetti di architettura per il paesaggio presente e futuro.
A cura di Lamberto Amistadi, Domenico Chizzoniti, Giovanni Luca Ferreri
Progetti di F. Bruna & P. Mellano, R. Campagnola e M. G. Eccheli,
M. Ciarlo, A. Dal Fabbro, V. Latina, A. Gallo,
Luciano e Luigi Semerani, B. Messina, R. Rizzi.

Foro Boario 23 - 29 ottobre 2006

iniziative collegate

iniziative collegate

iniziative collegate
Via Emilia. Una strada che ci parla e si fa vedere a cura di F. Fontana - Manifattura Tabacchi.
Dalla fabbrica alla trasformazione urbana a cura di Agoràcinque - Largo Sant’Agostino e i suoi
edifici a cura di G. Canali - Villaggio Torrenova. Un equilibrato luogo urbano a cura di M. Lugli
- Il passato presente. Archeologia degli spazi urbani a cura di S. Pellegrini, D. Labate - Proiezioni
sospese di architettura. Progetti per tesi di laurea a cura di G. Cozza, E. Nocetti - Tecnologie
d’architettura. Progetto di una struttura architettonica per un impianto fotovoltaico a cura di
P. Borghi, A. Scorcioni - La prassi urbanistica si fa riflessiva a cura di Assessorato Urbanistica
del Comune di Modena - Piazze, larghi, spazi pubblici: aggiornare la città antica a cura di
M. Botta, G. Canali - La cultura della città a cura di C. Olmo, F. Irace.

Paolo Zermani. Architetture sacre / Architetture civili. Comune di Reggio Emilia, Assessorato
alla Cultura, Musei Civici.

Architettura scomparsa. Circolo Culturale Sandro Pertini - Parma…segreta. Circolo Il Borgo,
Associazione Culturale Melusine, Associazione Volontari per la Custodia dei Beni Culturali - Evoluzioni
storiche e morfologiche nel Giardino Ducale di Parma. Studi storico-artistici e naturalistici, I.T.C.
G. B. Bodoni di Parma in rete con Liceo Statale d’Arte P. Toschi, ITAS F. Bocchialini, Liceo A. Chieppi
 Il Farnese, teatro di rara bellezza. Associazione ParmaTeatro - Piazza Ghiaia, il mercato di
Parma. Associazione Culturale Insieme per Parma - Parma, la campagna  minacciata. WWF Parma
e Associazione culturale Il Borgo - Stravaganti strutture. GOOGOL- Associazione Culturale per
la divulgazione scientifica - Risorse di rete. Tspoon studio di architettura, Università degli Studi
Roma Tre, Biblioteca di area delle Arti, sezione Architettura E.Mattiello, CNBA.

Carlo Aymonino e Gabriella Barbini.
Tavola rotonda con R. Cantarelli, C. Pavesi e C. Aymonino,
G. Barbini, F. Bucci.

10,30. REGGIO EMILIA_ Chiostri di San Domenico

Claudio Parmiggiani / Teatro Farnese. I luoghi dell’arte.
Tavola rotonda.

10,30. PARMA_ Biblioteca Palatina

Le misure del bello. Conferenza di Remo Bodei.

17,00. REGGIO EMILIA_ Sede universitaria ex Caserma Zucchi

Architetto / Chi? Una professione in divenire, tra ruolo e identità.
Incontri - tavole rotonde in collaborazione con Federazione Architetti
Emilia - Romagna.

10,30. MODENA_ Forum Monzani

Giurì Design Workshop Gruppo Ceramiche Ricchetti.
10,00. MODENA_ Foro Boario

Architetture possibili. Visita e tavola rotonda con A. Sdegno e
A. De Rosa, G. Fraziano.

15,00. PARMA_ Biblioteca Palatina

Le declinazioni del gusto. Visita e tavola rotonda con L. Amistadi,
D. Chizzoniti, G. L. Ferreri e F. Bruna & P. Mellano, R. Campagnola e
M. G. Eccheli, M. Ciarlo, A. Dal Fabbro, V. Latina, A. Gallo, Luciano e
Luigi Semerani, B. Messina, R. Rizzi. Coordina C. Quintelli.

15,00. MODENA_ Foro Boario

Geometrie del paesaggio. Il pianeta Piavoli.
Proiezione di Nostos con G. Iacometti e A. Ferlenga, G. Canova.
Partecipa l’autore F. Piavoli.

17,00. PARMA_ Liceo Statale d’Arte P. Toschi

Vema: una città per la Biennale Architettura di Venezia.
Incontro con Franco Purini.

21,00. MODENA_ Teatro Fondazione Collegio San Carlo

La biblioteca dell’architetto con V. Gregotti.
Introduce M. Agnoletto

17,00. MODENA_ Palazzo dei Musei

Fenomenologia architettonica
dei centri commerciali.
Tavola rotonda con F. Bottini, A. Dal Fabbro, P. V. Dell’Aria, F. Nonis,
C. Quintelli. Coordina R. Cantarelli.

10,30. PARMA_ Camera di Commercio

Editoria di Architettura. Nuovi libri di critica dell’architettura.
A cura di  A. De Poli e M. Bruzzone.

12,00. PARMA_ Biblioteca Palatina

Letteratura - Architettura: Memorie di Adriano di M. Yourcenar
con L. Brignoli, G. Canella, E. Restori.

21,00. REGGIO EMILIA_ Chiostri di San Domenico

Geometrie del paesaggio. Il pianeta Piavoli.
Proiezione di Il pianeta azzurro. Introducono G. Iacometti e R. Campari.
Partecipa l’autore F. Piavoli.

17,00. PARMA_ Liceo Statale d’Arte P. Toschi

Bolles+Wilson. Visita alla mostra e conferenza
di Peter Wilson. Introduce E. Prandi

15,00. MODENA_ Foro Boario - Baluardo della Cittadella

Architettura tra fabbrica e città. Visita e tavola rotonda con
L. Gelmini e I. Criscuolo, M. C. Clemente, F. Dal Co, F. Isidori, P. Orlandi.

15,00. REGGIO EMILIA_ Chiostri di San Domenico

Banlieue, banlieue. Visita e tavola rotonda con V. Balducci,
V. Orioli e C. Canteaux, S. Casi, H. Jannière, M. Mamoli.

10,30. REGGIO EMILIA_ Chiostri di San Domenico

Editoria di Architettura. Nuovi libri sull’architettura italiana del
Novecento. Costruire la modernità. I nuovi studi e le mostre aperte su Franco Albini,
Ignazio Gardella e Carlo Mollino. A cura di  A. De Poli e M. Bruzzone.

11,00. PARMA_ Biblioteca Palatina

Incontro sull’architettura dei nuovi musei
in Europa. A cura di A. De Poli e P. Hohenstatt.

14,30. PARMA_ Biblioteca Palatina

Belle e impossibili. Le città dell’immaginario cinematografico.
Incontro n4: Le fantastiche architetture di Tim Burton con M. Molinari.

15,00. PARMA_ Liceo Statale d’Arte P. Toschi

L’architettura dell’addio. Sale del commmiato e altri luoghi.
Visita e tavola rotonda con M. Canella, M. Felicori, D. Fogli, M. Sozzi.
Coordinano L. Boccacci e M. A. Gelati.

15,00. MODENA_ Palazzo dei Musei

Geometrie del paesaggio. Il pianeta Piavoli.
Proiezione di Voci nel tempo.  Introducono G. Iacometti e R. Campari.
Partecipa l’autore F. Piavoli.

17,00. PARMA_ Liceo Statale d’Arte P. Toschi

Torre Agbar. Visita guidata alla mostra con F. Zanella e Vander Lemes
(b720 Barcellona).

17,00. REGGIO EMILIA_ Chiostri di San Domenico

Mathias Klotz. PAISAJES PARA LA EDUCACION. Visita alla mostra e
conferenza dell’autore. Introduce L. A. Pezzetti con G. Leoni.

15,00. PARMA_ Camera di Commercio

Il Teatro del mondo.
Presentazione del video del regista D. Zanasi. Con F. S. Fera.

10,00. PARMA_ Biblioteca Palatina

Il progetto della Torre Agbar. Incontro con Vander Lemes
(b720 Barcellona).

21,00. REGGIO EMILIA_ Chiostri di San Domenico

ICAR 14 / composizione architettonica e urbana. Visita alla
mostra e tavola rotonda con D. Costi e M. Biraghi, F. Bucci, G. Leoni,
F. Mangone, S. Pace. Di seguito Il ruolo della composizione nelle scuole.
Seminario aperto ai docenti di progettazione delle Facoltà di Architettura
italiane. Prospettive e sviluppi della Raccolta/Indagine.

10,00. MODENA_ Foro Boario - Baluardo della Cittadella

Editoria di Architettura.
Nuovi libri sul pensiero architettonico del Novecento.
A cura di A. De Poli e M. Bruzzone.

12,00. PARMA_ Biblioteca Palatina

Ponti politecnici. Incontro con F. De Miranda e M. P. Petrangeli.
A cura di L. Monica e D. Costi.

15,00. REGGIO EMILIA_ Chiostri di San Domenico

Belle e impossibili. Le città dell’immaginario cinematografico.
Incontro n3: Gotham City di Batman tra fumetto e cinema con M. Molinari.

15,00. PARMA_ Liceo Statale d’Arte P. Toschi

Luoghi critici. Tavola rotonda con S. Pace e F. Bucci,
A. Coppa, R. Dulio, F. Mangone.

15,00. PARMA_ Camera di Commercio

I luoghi del lavoro. Premio Europeo Fotografia d’Architettura 2005.
Architekturbild e.v., Stoccarda.
Visita e tavola rotonda con L. Miodini e M. Agnoletto,
A. Botto, W. Guerrieri, U. Lucas.

16,00. PARMA_ Camera di Commercio

Una Piazza per Bologna e l’Emilia - Romagna.
Presentazione del concorso di progettazione architettonica.
Comune di Bologna, Regione Emilia - Romagna,
Dipartimento di Ingegneria e Architettura dell’Università di Parma.

15,00. MODENA_ Palazzo dei Musei

Jo Coenen. Visita alla mostra e conferenza dell’autore.

18,00. PARMA_ Camera di Commercio

Architettura: Italia Export. Visita e tavola rotonda con M. Porrino
e F. Bucci, P. Ciorra, M. Lupano, P. Orlandi.

11,00. PARMA_ Camera di Commercio

Rassegna Editoria di Architettura. Nuovi libri sul progetto
della città e del paesaggio. A cura di A. De Poli e M. Bruzzone.

12,00. PARMA_ Biblioteca Palatina

Luoghi critici. Tavola rotonda con S. Pace e M. Agnoletto,
C. Baglione, M. Biraghi e M. Bonino.

15,00. PARMA_ Camera di Commercio

Belle e impossibili. Le città dell’immaginario
cinematografico. Incontro n2: Le ‘Figlie’ di Metropolis:
Blade runner, Express  yourself (Madonna), New York nel cinema
tra realtà e immaginazione con M. Molinari.

15,00. PARMA_ Liceo Statale d’Arte P. Toschi

Esisterà ancora uno spazio pubblico di qualità?
Il caso della Public Art. Conferenza di Mario Perniola.

17,00. MODENA_ Teatro Fondazione Collegio San Carlo

Claudio Parmiggiani / Teatro Farnese. Inaugurazione.

21,00. PARMA_ Teatro Farnese

Inaugurazione del Festival dell’Architettura.
10,00. PARMA_ Camera di Commercio

Inaugurazione del Festival dell’Architettura.
12,00. MODENA_ Foro Boario

Apertura Design Workshop Gruppo Ceramiche Ricchetti.
12,30. MODENA_ Foro Boario

I linguaggi alti/altri. Visita e tavola rotonda con G. Leoni, A. Trentin e
M. Biraghi, F. Bucci, C. Conforti, F. Irace, M. Mulazzani, F. Purini.

15,30. PARMA_ Chiesa di San Ludovico

Belle e impossibili. Le città dell’immaginario
cinematografico. Incontro n1: Metropolis con M. Molinari.

15,00. PARMA_ Liceo Statale d’Arte P. Toschi

Sinai Hotels di Haubitz + Zoche. Visita e tavola rotonda con
P. Barbaro e S. Haubitz, S. Zoche. Partecipano F. Guerzoni e V. Savi.

16,00. MODENA_ Palazzo dei Musei

Geometrie della memoria.
ALDO ROSSI E LUIGI GHIRRI. Presentazione e visita con C. Visentin,
F. Bortolini e P. Borgonzoni Ghirri, I. Ghirri, V. Rossi, F. Rossi.
Tavola rotonda con M. Sironi, E. Vasuni Roveri, D. Ghirardo.

17,00. PARMA_ Biblioteca Palatina

Inaugurazione del Festival dell’Architettura.
18,00. REGGIO EMILIA_ Chiostri di San Domenico

Rassegna Editoria di Architettura. Nuovi libri sul design
italiano. A cura di A. De Poli e A. Dacci.

12,00. PARMA_ Biblioteca Palatina

DOMENICA 29 OTTOBRE

Fig. 3
Brochure of the Festival dell'Ar-
chitettura di Parma, no. 3, 2006.
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trends of mass taste, another component appears on the field of communi-
cation competition. That of events, certainly not new for architecture that 
we could consider in fact an event in itself, but today more than ever capa-
ble of entering into a logic instrumental to promotional strategies. The his-
torical phenomenon of the universal exhibition, not surprisingly success-
fully resurrected today as in the striking case of Barcelona now reduced to 
an expo-city, makes use first of all of the representative architectural iden-
tity of the individual participating entity, at the beginning a nation even 
before being a state but now also a company, lobby and more, where the 
instrument of the pavilion, autonomous architecture, objectified, therefore 
capable of strong representative emanation and iconic symbolism, remains 
in fact the typology of reference for a city created through event-archi-
tecture. Even if the architecture-event of the pavilion, used on a pretext 
in building cities, is often reduced to a media and functional flop, from 
semantic scrapping in record time, as in the case of the Millennium Dome.
The idea of an event is further articulated: the great competition, capable of 
highlighting the potential of a theme even before the solutions we will adopt 
to address it; the opening of a school, as a moment of subjects and expres-
sions capable of evoking, even before producing, the need for a direction, 
a cultural challenge; or even the great exhibition, from the deep historical 
to the contemporary, in which it will be possible to highlight the project 
of a reading, of a vision of things, and therefore of the future of the same. 
But, more and more often, the types of events listed here, for times and 
methods obviously different corresponding to their nature, denounce the 
fatigue of obvious proposals and also of contents that no longer correspond 
to the expectations of the event itself. Even the occasion of the great exhi-

Laboratori del Progetto

Comunità / Architettura

CARLO QUINTELLI
Direttore del Festival

In che termini l’architettura interpreta l’esigenza comuni-
taria nell’era della globalizzazione e della conseguente
evoluzione dei fenomeni urbani anche alla luce di una
crescita esponenziale dell’espressione comunitaria virtuale?
Si tratta di un’esigenza sempre più rilevante rispetto al relativismo e alla
dinamicità disarticolata dei ruoli e delle funzioni sociali (Bauman), all’emotività
generalizzata dettata dalla percezione della paura (Virilio) e del rischio (Beck),
ad una percezione storica falsificante (Perniola), fenomeni comportamentali di
una collettività a base individualistica in crisi di identità, e a cui il principio
comunitario può dare risposte efficaci ma anche contraddittorie. Il contratto
sociale che, sulla spinta del timore reciproco tra individui insito nello stato di
natura, secondo il modello leviatanico di Hobbes, può essere rilevato nelle
forme intermedie di socialità organizzata già attraverso la stessa idea di città
e di parti di essa intese come configurazioni comunitarie? E come la dimensione
comunitaria si può caratterizzare, nella sua chiave insediativa attraverso le
forme dello spazio costruito, rispetto all’emergere di fenomeni quali i flussi
migratori, le problematiche ambientali e di contenimento energetico, la com-
plessità delle dinamiche economiche?
La ricerca della condizione comunitaria come strumento di conciliazione sociale
interpretato dall’architettura presenta due indirizzi prevalenti: quello
dell’integrazione, della relazione sussidiaria, secondo i principi di un’aggregazione
interprete delle dinamiche del divenire, oppure quello dell’isolamento, della
parcellizzazione per nuclei chiusi ed omogenei dell’articolato sociale, secondo
logiche prevalentemente difensive. Le forme e le figure architettoniche dello
spazio antropizzato si misurano da sempre con questi fenomeni a partire dal
meccanismo comunitario per eccellenza, quello della civitas, sino agli esiti
tipologicamente specializzati della modernità sociale quali il quartiere ma anche
la città-fabbrica, l’ospedale, il campus universitario ed oggi la gate community
residenziale, il polo della ricerca, l’insediamento per le vacanze ecc. Un corso
storico dove il confine tra fenomeni comunitari capaci di coinvolgere e conta-
minare oppure frammentare ed alienare rivela una non univoca strumentalità
del principio comunitario stesso. Rispetto alla rinnovata attualità di questo
tema in relazione a nuove emergenze dell’abitare, l’azione di ricerca derivabile
cercherà di misurare il gradiente comunitario dell’esperienza architettonica
quale contributo costitutivo della città contemporanea. Si tratta di riconsiderare
le forme e i congegni tipologici dell’architettura, coniuganti funzionalità e
valenza rappresentativa,  per una relazione positiva e significante tra fare
architettura e fare società.
In questa indagine si deve innanzitutto chiarire che la consistenza complessa
del dato comunitario non può essere limitata alla funzione residenziale bensì
al rapporto tra residenza e servizi, tra sfera pubblica e sfera privata secondo il
ruolo dell’abitare piuttosto che del risiedere. Le implicazioni dell’interpretazione
architettonica diventano di conseguenza estese ed articolate: nella definizione
tipologica a fronte delle nuove culture comportamentali e degli stili di vita,
nella costruzione dello spazio pubblico come strumento funzionale e simbolico
di relazione, nella necessità di investire la figurazione di un dato rappresentativo
non scontato.
Rispetto alla rinnovata centralità di questo tema, ad oltre cinquant’anni
dall’esperienza olivettiana pur in assai diversa contingenza storica, l’azione di
ricerca del prossimo Festival cercherà di misurare il gradiente comunitario
dell’esperienza architettonica ed urbana contemporanea quale contributo critico
ad una relazione positiva e significante tra architettura e società.

Sezioni di Ricerca

Architettura e Tradizioni Comunitarie

Prove Aperte di Dottorato

Architetture Raccontate

Laboratori della Critica

Spazio OLIVETTI

ModenaANTEFESTIVAL
conferenze / incontri

N E W S

Giovedì 1 Ottobre - ore 17,30
Chiesa San Carlo - Modena

CONFERENZA Moni Ovadia
SPIRITO E MATERIA DELLA COMUNITÀ

Mercoledì 7 Ottobre - ore 17,30
Spazio Gerra - Reggio Emilia

CONFERENZA Suad Amiry
CONFINI COMUNITARI

Mercoledì 14 Ottobre - ore 17,30
????????????????????? - Parma

CONFERENZA Roberto Chiesi, Mimmo Calopresti
PASOLINI E L’IMMAGINE DELLA CITTÀ

Reggio Emilia Parma

Lunedì 23 Novembre Teatro Fondazione San Carlo

ricerche work in progress ricerche work in progress ricerche work in progress

09,30 WORK IN PROGRESS � Laboratori del Progetto
SPERIMENTARE MODELLI INSEDIATIVI COMUNITARI
Bari, Bovisa, Valparaiso.

14,30 SEMINARIO � Prove aperte di Dottorato
VENEZIA, CESENA, ROMA.

21,00 PROIEZIONE E DIBATTITO SPAZIO OLIVETTI 1.

Martedì 24 Novembre Teatro Fondazione San Carlo

15,00 TAVOLA ROTONDA � Laboratori della Ricerca
QUARTIERI, CITTÀ, COMUNITÀ. Modera Federico Bucci.
Intervengono: Marco Biraghi, Claudia Conforti, Sergio Pace,
Stefano Casciani, Marco Mulazzani.

17,30 CONFERENZA � Architetture Raccontate
Volkwin Marg, VOLKWIN MARG, GMP ARCHITEKTEN.

18,30 CONFERENZA � Architettura e Tradizione Comunitaria
Guido Canella, GUIDO CANELLA A MILANO.

Teatro Collegio Fondazione San Carlo

Via San Carlo, 5 - MO - Tel. 059 222660

Lorem ipsum dolor sit amet, con-
sectetur adipiscing elit. Curabitur
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varius. Sed sit amet nulla sapien,
sed porta dui. Curabitur aliquam
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neque et arcu varius sollicitudin.
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adipiscing. Nam dapibus, quam vitae condimen-
tum dapibus, sapien mauris faucibus nisl, at rutrum urna erat at ipsum. Nulla
malesuada, sapien et bibendum vestibulum, metus augue volutpat sapien,
tempus porttitor velit mauris ac massa. Sed dignissim semper elit.

Fig. 4
Brochure of the Festival dell'Ar-
chitettura di Parma, no. 4, 
2007/2008.

Fig. 5
Brochure of the Festival dell'Ar-
chitettura di Parma, no. 5, 
2009/2010.
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bition demonstrates the emptiness of this tool at a time when the meaning 
of the choices is not clear, the interpretation of a project that often no longer 
causes discussion because it does not pose any thesis to be discussed. The 
school, in other ways, can be perceived in the key of the event if its identity 
comes out of it and above all with respect to what, in a given relational con-
text, it will be able to propose in terms of design culture, tools for change, 
involvement. Certainly not from the tourist-educational perspective of the 
study stay, of the façade excellence where prestigious signatures now con-
ditioned by the banality of the repertoire of which they themselves are vic-
tims can pass. Even the competitions seem to veer more and more towards 
the level of the clash between big names, complete with a background of 
intrigue and the game of alliances, between personalities mainly capable of 
throwing on the plate of the proposal more the prestige of media fame than 
that of the substance of a detailed design interpretation, beyond a refined 
representative spectacularization, iconically seductive with respect to the 
eye of juries whose circuit correspondence with the designers themselves 
we detect, between relationships and symbolic areas of a sort of architectu-
ral serial. The rate of virtuality grows in terms inversely proportional to 
that of the concreteness of the problems from which the need to hold an 
event starts and in general the objective is grasped exclusively on the level 
of notoriety, of what is worth only as a recognizable icon. 

But perhaps the most relevant phenomenon of a distorting instrumentality 
of the concept of event probably lies in the semantic synthesis between 
architectural work, author and context. This aspect is certainly inherent 
in the very idea of architecture as an event, if not even as an advent and 
perhaps an apparition, as Franco Purini told us in a now distant seminar 
in Parma (La Città del Teatro, 1987), but which today takes on the instru-
mental radicality, technically evolved as well as rationally piloted, of a 
marketing strategy whose target it is certainly not made up of those who 
live and appropriate that architecture in that particular context, but rather 
of that abstract and generalized human referent, easily adopted in the era 
of globalization, which through that constructive, expressive, functional 
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¬ Seminario di presentazione dei casi studio
:

Prof. Roberta Amirante Facoltà di Architettura dell’Università 
Federico II di Napoli (ITALY);  Prof. Francisco Barata Faculdade de 
Arquitectura Universidade de Porto (PORTUGAL); Prof. Aydan 
Balamir Faculty of Architecture, Middle East Technical University 
of Ankara (TURKEY); Prof. Jo Coenen Faculty Humanities & 
Sciences of Maastricht University - Department of Architecture 
(NETHERLANDS); Prof. Trevor Harris Aalto University School 
of Architecture - Helsinki (FINLAND); Prof. Anastassios M. 
Kotsiopoulos School of Architecture, Aristotle University of 
Thessaloniki (GREECE); Proff. Manuel Iñiguez e Alberto Ustarroz
Escuela Técnica Superior de Arquitectura de Donostia-San 
Sebastian (SPAIN); Prof. Carlo Magnani Facoltà di Architettura 
Università IUAV di Venezia (ITALY); Prof. Costantino Patestos
Facoltà di Architettura II del Politecnico di Torino (ITALY); Proff. Carlo 
Quintelli, Enrico Prandi, Marco Maretto, Lamberto Amistadi Facoltà 
di Architettura dell’Università di Parma (ITALY); Prof. Joachim 
Schultz-Granberg Münster School of Architecture (GERMANY); 
Prof. Andrea Sciascia Facoltà di Architettura dell’Università di 
Palermo (ITALY).

EUROPA/ITALIA. IL PROGETTO DI ARCHITETTURA 
NELLE SCUOLE EUROPEE
/ EUROPE/ITALY. THE ARCHITECTURAL PROJECT 
IN EUROPEAN SCHOOLS
A cura di Enrico Prandi

¬ Discussione
Coordina Enrico Prandi

7 CITTÀ EUROPEE PER L’ARCHITETTURA
/ 7 EUROPEAN CITIES FOR ARCHITECTURE

A cura di Lamberto Amistadi
Aachen, Padova, Siracusa, Strasbourg, Tallin, Trento, Parma

¬ Seminario di presentazione dei casi studio
Introduce Lamberto Amistadi
Intervengono:
Prof. Uwe Schröder Facultät für Architectur RWTH Aachen (GERMANY); 
Prof. Eleonora Mantese Facoltà di Architettura Università IUAV di Venezia 
(ITALY); Prof. Vincenzo Latina Facoltà di Architettura di Siracusa (ITALY);
Prof. Cristiana Mazzoni Ecole Nationale Supérieure d’Architecture 
de Strasbourg (FRANCE); Prof. Andres Alver Faculty of Architecture,
Estonian Academy of Arts (ESTONIA); Prof. Armando Dal Fabbro Facoltà di 
Architettura Università IUAV di Venezia (ITALY); Prof. Carlo Moccia Facoltà 
di Architettura del Politecnico di Bari (ITALY); Prof. Renato Rizzi Facoltà di 
Architettura Università IUAV di Venezia (ITALY); Prof. Yannis Tsiomis Ecole 
Nationale Supérieure d’Architecture de Paris - La Villette (FRANCE).

PERCORSI DEL PROGETTO URBANO
/ WAYS OF THE URBAN DESIGN
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9.
00 ¬ Tavola rotonda

Introduce Mauro Marzo Facoltà di Architettura Università IUAV di Venezia
Intervengono:
Prof. Alberto Ferlenga (Discussant) Facoltà di Architettura Università IUAV 
di Venezia; Prof. Carles Muro Escuela Tecnica Superior de Arquitectura de 
Barcelona; Prof. Marcello Panzarella Facoltà di Architettura dell’Università 
di Palermo.

PARMA   MERCOLEDI 19 OTTOBRE 2011 MODENA   GIOVEDI 20 OTTOBRE 2011    REGGIO EMILIA   VENERDI 21 OTTOBRE 2011    REGGIO EMILIA   SABATO 22 OTTOBRE 2011    
Ex Sinagoga, Via dell’Aquila 3a

RIFLESSIONE SUGLI STRUMENTI PER LA 
COSTRUZIONE DEL TERRITORIO
/ REFLECTION ON THE TOOLS FOR THE 
CONSTRUCTION OF THE TERRITORY

Ex Sinagoga, Via dell’Aquila 3a
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PROGETTARE IL COSTRUITO: STRATEGIE 
ARCHITETTONICHE PER LA CITTÀ COMPATTA
/ DESIGNING THE CONSTRUCTED: ARCHITECTURAL 
STRATEGIES FOR THE COMPACT CITY
A cura di Carlo Quintelli con Arianna Maria Gardoni e Daniele Carfagna

¬ Presentazione Bando di Dottorato Spinner 2013
Introduce Dott. Paolo Bonaretti Presidente del Consorzio Spinner 2013
Intervengono:
Prof. Carlo Quintelli (Coordinatore scientifi co) Dipartimento di Ingegneria 
Civile, dell’Ambiente, del Territorio e Architettura dell’Università di Parma; 
Prof. Enrico Prandi Dipartimento di Ingegneria Civile, dell’Ambiente, 
del Territorio e Architettura dell’Università di Parma; Prof. Giovanni 
Pieretti Dipartimento di Sociologia dell’Università di Bologna; Prof. Vanni 
Codeluppi Dipartimento di Comunicazione e Economia dell’Università 
di Modena e Reggio Emilia; Proff. Nicola Marzot, Laura Gabrielli e 
Pietromaria Davoli Dipartimento di Architettura dell’Università di Ferrara.
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7.
30 ¬ Seminario di presentazione dei casi studio

Intervengono:
Péter Kis, Csaba Valkai Budapest Social Housing (HUNGARY);  AART 
Architects Bikuben Student Residence, Ørestad-Copenaghen (DENMARK); 
Fernando Carrascal, Josè Ma Fernández de la Puente 63 Viviendas 
Sociales, Sevilla (SPAIN); Soeters van Eldonk architecten Masterplan for 
eastern Veenendaal (NETHERLANDS); Hondelatte Laporte Architectes
Les Diversités, 21 logements sociaux + 6 locaux d’activités, Bordeaux 
(FRANCE); LAN Architecture 72 logements collectifs, Bègles (FRANCE); 
m&a - Gianluigi Mutti, Marilena Magalotti, Piera Patera Riconversione della 
area Ex-Faema, Milano (ITALY); Eduard Bru i Bistuer, Victor Setoain Perego, 
Neus Lacomba Mongé 96 Habitatges per a gent grant, Barcelona (SPAIN).

¬ Tavola rotonda
Coordina Marco Maretto Rivista Industria delle Costruzioni
Intervengono:
Prof. Antonella Gallo Facoltà di Architettura Università IUAV di Venezia; 
Prof. Luca Reale Facoltà di Architettura Valle Giulia, Roma; Prof. Carlo 
Quintelli Facoltà di Architettura di Parma.

ARCHITETTURE E PAESAGGI D’ACQUA.
STRUMENTI RETORICI, IMMAGINE COSTRUITA

Interverranno:
Carlo Quintelli Direttore del Festival dell’Architettura 6; Marino Zani
Presidente Consorzio di Bonifi ca dell’Emilia Centrale; Rosalia Vittorini
Presidente Docomomo Italia; Chiara Visentin, Federica Ottoni Dip. 
Ingegneria e Architettura Unipr; Andrea Zamboni Università di Bologna, 
Facoltà di Architettura Aldo Rossi.

Reggio Emilia, Palazzo del Portico o delle Bonifi che, Corso Garibaldi 42
15 - 28 ottobre 2011
Inaugurazione sabato 15 ottobre 2011, ore 17.00

Consorzio di Bonifica dell’Emilia Centrale. Docomomo Italia, Associazione Nazionale 
Archivi Architettura Contemporanea

ANTEFESTIVAL

Dall’ideazione all’esecuzione: l’esperienza delle 
cooperative
/ From creation to execution: the experience of the 
cooperatives

REGOLE, NORME E STRUMENTI DI INTERVENTO 
SUL TERRITORIO
/ RULES, NORMS AND TOOLS FOR INTERVENING 
IN THE TERRITORY
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¬ Tavola rotonda e discussione

Introducono Carlo Quintelli, Simona Caselli Presidente di  Lega Coop 
Reggio Emilia
Intervengono:
Elisabetta Valla Tecnico Uffi cio Preventivi di Orion s.c.; Marco 
Ughini Responsabile Commerciale Divisione Costruzioni, Unieco; 
Roberta Zanaboni Consulente Legale Divisione Lavori di Consorzio 
Cooperative Costruzioni; Massimo Tirabassi Presidente Orion s.c.

COSTRUIRE NEL COSTRUITO: ESPERIENZE DI 
RECUPERO E TRASFORMAZIONE URBANA
/ BUILDING WITHING THE BUILT: EXPERIENCES 
OF URBAN RENOVATION AND TRASFORMATION

15
.0
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- 1

7.
30

¬ Seminario

Coordina Elisabetta Valla

Intervengono:
Paolo Lusenti Presidente Tecton; Silvia Bianchini Capo Commessa 
Consorzio Cooperative Costruzioni; Fabrizio Vezzani Direttore 
dell’area Sviluppo Immobiliare di Coopsette; Alberto Beggi Direttore 
Immobiliare Divisione Costruzioni, Unieco; Everardo Borciani
Responsabile Immobiliare Orion.

¬ Seminario

17
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9.
00 ¬ Tavola rotonda e discussione

Coordina Elisabetta Valla

A cura di Elisabetta Valla
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Fig. 6
Brochure of the Festival dell'Ar-
chitettura di Parma, no. 6, 2011.
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event should derive a generic and strong identifying denotation of mo-
dernity, rebirth, progress, etc., etc. The constitutive processuality of the 
architectural hyper-event, of which, in the post-ideological modernity of 
architecture, the contemporary archetype is realized with the Guggenheim 
in Bilbao, defines an obligatory cause-effect sequence that sees in the inter-
nationally renowned author the first communicative value, in architecture, 
obviously sensational in its spectacularity, the second value that becomes 
an immediate icon, in and of itself, and above all in a reproduced key, 
finally, at the third stage comes the context which, reverberated by au-
thor and authorial icon, identifies itself as a container of the event itself, 
transitively assuming the datum of visibility, attraction, consensus. Unlike 
archetypes from this point of view prehistoric such as the Beaubourg, the 
Bilbao variant is therefore innovative in that the sensational work, as much 
as it is extraneous to the story of the context, is associated with the author’s 
signature factor and the identity factor of the context. The media energy 
of the Beaubourg was reduced to the fact of technological aestheticization, 
the seventies inertia of the nineteenth-century myth of the machine, be-
yond the rather unknown authors and the city, Paris, absolutely capable, 
due to the characteristics of its formation as a capital city, of making use 
of epiphenomena of architecture-spectacle. In Bilbao, on the other hand, 
the authoritative, as well as semantically solitary, action of the architec-
tural work is recognizable as an iconic-authorial emblem, a fetish image 
of the designer’s notoriety on which the character of the city is flattened, 
to the point that Bilbao itself is today, in widespread perception, the city 
of Gehry’s Guggenheim. Returning to the effects of what we call an archi-
tectural hyper-event, the result is a capacity for transmission open to the 
general sensibility, not only of architects but also of users, towards any 
stardom, as well as in cinema or music of course, but also in figurative art, 
literature and now in architecture. Public and private clients, both of the 
large company that influences the destiny of entire parts of the city and 
of course of the city itself and of the territories, understood as configured 
administrative subjects, are subject to a strong role conditioning by this 
state of affairs, now increasingly involved in relaunching the degree of 
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FORLÌ

Seminario nell’ambito della Ricerca Spinner 2013
PROGETTARE IL COSTRUITO: NUOVI MODELLI A QUALITÀ INTEGRATA PER LA CITTÀ COMPATTA
Apertura dei lavori
Roberto Balzani, Sindaco di Forlì, Paolo Bonaretti, Presidente Consorzio Spinner, Regione Emilia Romagna 
Introduce: Carlo Quintelli, Il teatro delle centralità urbane, Dipartimento di Ingegneria e Architettura, 
UNIPR

Work in progress della Ricerca Spinner 2013
Progettare il costruito: nuovi modelli a qualità integrata per la città compatta
VERSO IL MODELLO PROGETTUALE: NUOVE CENTRALITÀ COME “DEUS EX MACHINA” DELLA CITTÀ 
COMPATTA
Casi applicati: Parma, Reggio Emilia, Modena, Bologna, Forlì, Cesena, Rimini, Ferrara, Ravenna
Dottorandi: Nicola Montini, Annapaola Nolli, Paolo Strina, Dipartimento di Ingegneria e Architettura, UNIPR

Contributi a confronto
PROGETTARE IL COSTRUITO: CENTRALITÀ URBANE NEL CONTESTO EUROPEO. ALCUNI CASI STUDIO
Germania
Amburgo: il caso di Hafen City e le progettualità esposte dall’IBA - Internationale Bauausstellung 
Hamburg
Giacomo Calandra di Roccolino, Università di Hafen City, Amburgo

Heidelberg-Bahnstadt: a dynamic European city model
Christoph Czolbe, Settore Urbanistica, Municipalità di Heidelberg

Apertura dei lavori
Paolo Rava, Assessore alla Pianificazione Territoriale, Comune di Forlì
Presentazione editoriale
Ennio Nonni, Biourbanistica energia e pianificazione, Valfrido Edizioni, Faenza , 2013

Tavola rotonda
Contributi scientifici alla ricerca Spinner 2013
Progettare il costruito: nuovi modelli a qualità integrata per la città compatta
LA DIMENSIONE INTERDISCIPLINARE DEL PROGETTO DELLA NUOVA CENTRALITÀ URBANA
UNIFE: Nicola Marzot, Progettazione architettonica e urbana; Laura Gabrielli, Valutazione economica dei 
progetti; Pietromaria Davoli, Tecnologie costruttive. UNIBO: Marco Castrignanò, Giovanni Pieretti, Gabriele 
Manella, Sociologia e Diritto dell’ Economia. UNIMORE: Vanni Codeluppi, Marketing urbano

Tavola rotonda
Partecipano gli Assessori alla Pianificazione territoriale regionale e comunale: 
Alfredo Peri, Regione Emilia Romagna; Patrizia Gabellini, Bologna; Michele Alinovi, Parma; 
Ugo Ferrari, Reggio Emilia; Gabriele Giacobazzi, Modena; Paolo Rava, Forlì; Orazio Moretti, Cesena; 
Roberto Biagini, Rimini; Roberta Fusari, Ferrara; Libero Asioli, Ravenna
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Aula Manodori, Università di Modena e Reggio Emilia, Via Allegri 9

Martedì, 20 novembre L’ARCHITETTURA DELLA CITTÀ LINEARE
Apertura dei lavori: Graziano Del Rio, Sindaco del Comune di Reggio Emilia, Sonia Masini, 
Presidente della Provincia di Reggio Emilia, Ugo Ferrari, Assessore all’Urbanistica

Presentazione del libro: CITTAEMILIA Forum on the City (Alinea 2012)
Interventi e tavola rotonda con: Maurizio Sabini, Hammons School of Architecture at Drury 
University, Carlo Quintelli, Dipartimento di Ingegneria e Architettura, UNIPR, Sergio Pace, 
Facoltà di Architettura del Politecnico di Torino, Giandomenico Amendola, Facoltà di Architettura 
di Firenze, Vanni Codeluppi, Dipartimento di Comunicazione ed Economia, UNIMORE

Seminario L’ARCHITETTURA DELLA CITTÀ LINEARE. MODELLI, APPLICAZIONI, 
PREFIGURAZIONI
Interventi di: Enrico Prandi, Dipartimento di Ingegneria e Architettura, UNIPR, Dalla città lineare 
ai sistemi lineari policentrici di città; Alessandro Armando e Mauro Berta, Facoltà di 
Architettura del Politecnico di Torino, Urbanizzazione lineare e città multipolare. Due 
interpretazioni possibili dell’insediamento metropolitano di Torino, attorno alle 
trasformazioni di Corso Marche e del Quadrante Nord Est; Roberto Secchi, Facoltà di 
Architettura Ludovico Quaroni di Roma, Le città lineari modello di pianificazione o 
fenomenologia teritoriale? Il fascio infrastrutturale tra Roma e il mare struttura segreta 
della città del futuro?; Maurizio Meriggi, Scuola di Architettura Civile di Milano Bovisa, Città 
Verde e città lineare disurbanista. Un modello plausibile per il Pearl River Delta, Pepe 
Barbieri, Scuola di Architettura di Pescara, Da Metropoli piccole a Hyperadriatica

Reggio emilia

9.30>12.30

14.30>18.00

Aula dei Filosofi, Università di Parma, via Università 12

Mercoledì, 21 novembre

PaRma
L’ARCHITETTURA DELLA CITTÀ COMPATTA
Presentazione del libro COMPACT CITY ARCHITECTURE. HISTORICAL CITY CENTRE 
DESIGN IN EUROPE. Una porta urbana per il Campus Universitario dell’Oltretorrente
Atti dell’IP Erasmus workshop, Parma 13>28 settembre 2012 (FAedizioni 2012)
Interventi e tavola rotonda con Michele Alinovi, Comune di Parma; Alberto Ferlenga, Facoltà di 
Architettura, Università IUAV di Venezia; Carlo Quintelli e Enrico Prandi, Dipartimento di 
Ingegneria e Architettura, UNIPR; Giuseppe Strappa, Dipartimento di Architettura e Progetto, 
Roma La Sapienza.

17.00>19.00

Teatro Fondazione San Carlo, Via San Carlo 5

Giovedì, 22 novembre

moDeNa
COSTRUIRE NEL COSTRUITO
Apertura dei lavori: Gabriele Giacobazzi, Assessore alla Programmazione, Gestione del 
Territorio, Infrastrutture del Comune di Modena

ESPERIENZE DI RIGENERAZIONE URBANA II: IL VILLAGGIO ARTIGIANO A MODENA
con Marcello Capucci e Gianni Villanti, Comune di Modena
Discussione con: Pietromaria Davoli, UNIFE, Marco Castrignanò, Dipartimento di Sociologia e 
Diritto, UNIBO, Carlo Quintelli, Dipartimento di Ingegneria e Architettura, UNIPR

BAUEN IM BESTAND: ITALY/GERMANY
Interventi di: Wulf Daseking, Freiburg - Green City, A successful model for inner 
development and renovation in already existing areas; Johannes Modersohn, Technische 
Universität Kaiserlautern, Stadt Weitererzählen. Berliner Stadtwände; Petra Kahlfeldt, Beuth 
Hochschule Berlin, Il concorso per l’area dell’Alter Dom a Francoforte sul Meno; Marta 
Calzolaretti, Domizia Mandolesi, Facoltà di Architettura Sapienza Università di Roma, Il caso 
di Tor Bella Monaca a Roma; Lamberto Amistadi, Dipartimento di Ingegneria e Architettura, 
UNIPR, Volume edilizio ed uso del suolo: economia della Composizione architettonica; 
Luca Reale, Facoltà di Architettura, Roma La Sapienza, Residenze collettive: alcuni temi / 
alcune forme

9.30>12.30

14.30>18.00

Sala dei Poeti, Università di Bologna, Strada Maggiore 45

Venerdì, 23 novembre

BologNa

PROGETTARE IL COSTRUITO: NUOVI MODELLI A QUALITÀ 
INTEGRATA PER LA CITTÀ COMPATTA
10 CITTÀ: Bologna, Cesena, Ferrara, Forlì, Modena, Parma, Piacenza, Ravenna, Reggio 
Emilia, Rimini - Ricerca Spinner 2013

Apertura dei lavori: Paolo Bonaretti, Presidente Consorzio Spinner
Introduce: Carlo Quintelli, Dipartimento di Ingegneria e Architettura, UNIPR, La strategia della 
ricerca

WORK IN PROGRESS. LO STUDIO DELLE CITTÀ E LE PRIME ANALISI APPLICATE
dottorandi, archh. Paolo Strina, Annapaola Nolli e Nicola Montini, Dottorato in Forme e Strutture 
dell’Architettura, UNIPR

Tavola rotonda. Partecipano: Alfredo Peri, Assessore alla Programmazione territoriale e 
all’urbanistica della Regione Emilia Romagna; Patrizia Gabellini, Assessore all’Urbanistica, 
Ambiente, Qualità Urbana e Città Storica del Comune di Bologna, Gabriele Giacobazzi, 
Assessore alla Programmazione, Gestione del Territorio, Infrastrutture del Comune di Modena, 
Ugo Ferrari, Assessore alle Risorse del Territorio, Urbanistica, Edilizia, Casa, Sviluppo 
sostenibile del territorio del Comune di Reggio Emilia, Michele Alinovi, Assessore all’Urbanistica, 
Lavori Pubblici, Energia, Edilizia privata, T.S.O. del Comune di Parma, Paolo Rava, Assessore 
alla Pianificazione territoriale - Urbanistica - Edilizia Privata  del Comune di Forlì

CONTRIBUTI CRITICI ALLO STUDIO
Interventi di: Enrico Prandi,UNIPR, Vecchie e nuove centralità (urbane); Lamberto Amistadi, 
UNIPR, La forma della città; Marco Maretto,UNIPR, La rigenerazione del tessuto per la 
città compatta; Nicola Marzot, UNIFE, Città europee e sistemi a rete: il caso di 
Rotterdam; Pietromaria Davoli, UNIFE, Criteri di sostenibilità per la città compatta: 
il quartiere Barca a Bologna; Laura Gabrielli, UNIFE, Aspetti economici della 
rigenerazione urbana; Giovanni Pieretti,UNIBO, Rigenerare quartieri, rigenerare comunità; 
Vanni Codeluppi e Chiara Guglielmini, UNIMORE, L’appeal della città compatta
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Fig. 7
Brochure of the Festival dell'Ar-
chitettura di Parma, no. 7, 2012

Fig. 8
Brochure of the Festival dell'Ar-
chitettura di Parma, no. 8, 2013.
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DECENNALE
2004-2014

MOSTRE  
LECTURES
SEMINARI

Parma, 
Palazzo del Governatore

25.10 — 16.11.2014

Mostre

DIECI ANNI DI FESTIVAL 
DELL’ARCHITETTURA
a cura di Paolo Strina

MASTERCAMPUS
a cura di Mastercampus lab

GUIDO CANELLA.
DISEGNI DI ARCHITETTURE 
PER LA CITTà
a cura di Domenico Chizzoniti

PROGETTARE IL COSTRUITO: 
NUOVI MODELLI A QUALITà 
INTEGRATA PER LA CITTà 
COMPATTA
a cura di Nicola Montini,
Annapaola Nolli, Paolo Strina 

Mercoledì-Domenica 
10.00 – 13.00 / 14.30 – 19.00
Martedì 
14.30 – 19.00
Lunedì chiuso

www.festivalarchitettura.it
info@festivalarchitettura.it

Fig. 9
Brochure of the Festival dell’Ar-
chitettura di Parma, produced 
on the occasion of the tenth an-
niversary of the first FA1, 2014.
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exceptionality and therefore of media renown of an architecture that alone 
seems capable of restoring identity, It doesn’t matter if virtual, in any case 
identity, to be used, exchanged, in essence to be sold on the market of 
recognizability. This trend concerns large but now also medium-small cit-
ies which, faced with the crisis of a transformation incapable of grasping 
the links of continuity within which to graft a peculiar innovation, limit 
themselves, simplistically, to the search for the event that returns an image 
that is presumptively modern as well as provincial until the caricatured 
outcome. 

In the changed international context of the production of events that have 
architecture as a protagonist, the role of those public cultural institutions 
that are responsible for a careful knowledge of the becoming of architec-
tural phenomena, of their being part of the more general processes of an-
thropic transformation, of the influence that they determine from the point 
of view of aesthetic as well as behavioral culture, is extremely important. 
social, collective. The Italian case is particularly privileged, from this point 
of view, as it makes use of an institution with a great cultural tradition, 
the Biennale, which since 1975 has been able to express its own autono-
mous section dedicated to architecture, whose scope, from a critical point 
of view, cultural orientations and visibility, is able to produce an extraor-
dinary popular value. On the other hand, it is evident that we have to note 
how this tool of great potential, on the cognitive as well as demonstrative 
level, fails to correspond to an alternative of attention and critical work ca-
pable of escaping from that promotional manifold of architecture in which 
we are immersed. In particular, the last three editions of the Biennale seem 
to radicalize this trend. Starting from the edition edited by Massimiliano 
Fuksas where, to the semantic misunderstanding of the moralistic ap-
proach already present in the title, Less Aesthetics, More Ethics, in which 
components are contrasted that in reality the history of architecture shows 
us in innate reciprocity, is added the contradiction of the contents never 
as in that edition subject to an aestheticization of the virtual representa-
tion of architecture, to its self-referential abstraction up to the end of the 
ontological paradox of the dematerialization of architecture through the 
proliferation of digital-video-illusions of a virtual bewilderment. Certainly 
closer to the concreteness of the project, Deyan Sudjic’s edition, however, 
fell back on the formula of the updated catalog (Next) of an exhibition-fair, 
within which the representatives of those who work in the field of major 
interventions were able to come to the attention of a qualified public. The 
pragmatic reaction to the baroque ambitions of the previous edition has 
therefore ended up sterilizing any contribution of architecture that was not 
in the sphere of technologically striking construction and efficient produc-
tion from which only the need for a high rate of professionalism of the 
project seems to emerge. To confirm the trend briefly outlined here, the 
very title of this latest edition, edited by Kurt Forster, Methamorph (why 
not metamorphosis, perhaps more stimulating in literature, also for the rest 
of the world?) and the related results, make us think of a precise desire 
not to choose, not to thematize, to leave everything in the mystique of the 
flow of change, not to pose interpretative keys and knowledge of the con-
crete problems that architecture faces, hidden by the glittering clamor of 
an international representation that, without a given theme to interpret, is 
reduced to representing yet another Tower of Babel. 
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In this amusing panorama, as seductive as it is now often useless and re-
dundant, certainly not entirely random with respect to precise strategies 
of dissimulation and distraction from the most central questions to which 
architecture would be called, the very relationship between arts and archi-
tecture becomes matter for a shift in interpretative planes, for a mixture 
where the relationship comes to operate through epidermal trespasses, gra-
tuitous analogisms, role-playing games in which the parts exchange with-
out adapting the tools and the meaning of their use. Is this not perhaps the 
moment in which the relationship between art and architecture, understood 
in particular the plastic, figurative and image ones, unlike the heroic phas-
es of modernity, is no longer built on a reciprocity based on differences in 
role, techniques, interpretative and expressive statutes where the architect 
returns matter to the artist and this in turn provides further material to 
the architect? We are witnessing the absolute involvement, in reality not 
combinatorial, without any elective affinity, between arts and architecture 
which, it must be agreed with Gregotti, does not mutually benefit because 
it is not assumed in a process of confrontation but in the ambition of the 
substitution, exchange-like game, and therefore of weakening of the re-
spective roles. Not only in the theoretical-demonstrative cuisine of schools, 
exhibitions, debate, but also in that of the assignments to which correspond 
precise thematic expectations (whether for the square, for the park or for 
the subway station assumed as a work of art to which the predestined artist 
awaits, we could say, from the canvas to the city). In the same way, the 
fashion architect will pursue the identity of artistic denotation to which 
consensus is sensitive, and the market of commissions, giving proof of vi-
sionary to the point of the puerile dimension of an architecture understood 
as a shapeless cloud, perhaps precisely where there is a city of marble, of 
geometric foundation, of volumetric plastic concreteness.  Starting from 
here, perhaps, we can also imagine the inevitable decline of a Biennale at 

Fig. 10
Photographs taken during the 
Festival dell’Architettura di Par-
ma, 2004–2014.
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this point justified in cutting the corporate branch of architecture to bring it 
back to the core business of art of which the potential audience is certainly 
larger (in terms of audience and visitors). 
Also with respect to its belonging to the Milanese context, the Triennale 
itself, emblematic of the institutional role played by a foundation in which 
public and private components are intertwined, of industrial culture in the 
first place, also finds evident difficulties in proposing events capable of 
operating a strategy of critical in-depth analysis, precisely starting from the 
settlement and production culture of such an important context. This is a 
critical-propositional vocation that, without evoking the seasons of Persico 
or Bottoni in the post-war period, up to the poetic tendencies of Rossi and 
the search for identifying structures of Canella, between architecture and 
the city, in the seventies, today we can no longer find in any other form in 
the intermittent vastness of events, reviews and counter-events, a real great 
emporium of opportunities, although qualified, whose direction is evident-
ly increasingly identifying itself in the Triennale marketing logo that opens 
the informative news-letter sent to all of us. 

From this extraordinary organizational effervescence, of continuous pro-
duction (and reproduction) of events, but above all of the great develop-
ment of communication strategies, promotion, induction of the taste and 
values of architecture and the identity of architects, in the context of an in-
ternational limelight increasingly high sensitivity and low cognition, arises 
the need for a place where we can reflect and restart the reasoning on the 
role and meaning of architecture, through those who design, build and en-
joy it. Thus was born the first Italian Architecture Festival. Which will try 
to move, as indicated by the metaphorical sailing ship that accompanies 
the logo of the initiative, towards archipelagos and unexplored depths, 
touching secondary ports and embarking crews of different origins, lo-
oking for the route between new geographies. It is therefore not a question 
of a revival aimed at competing, in order to overcome it, the great clamor 
of contemporary architecture, through forms of neo-neo-neo-avant-garde, 
an attempt that is impossible without the exclusive weapons of the invinci-
ble army of communication. On the contrary, it is a matter of dealing with 
otherness that perhaps has little to do with mediatized architecture but has 
a lot of meaning and will still mean for the city and the architecture we live 
in, which we can discover as an integral part of our culture and identity, of 
which we build peculiarities of values and desiring visions. A hetero-archi-
tecture, hence the title of this first edition, which certainly does not want 
to contribute to the confusion of identities, to the exchange of roles, to 
the involuntary hybridization of interpretative and operational statutes, but 
certainly wants to bring true material back to the scrutiny of the critical, 
cognitive, expressive process that architecture, the best architecture, must 
demand also with respect to the responsibilities it assumes. A multiplicity 
of factors and protagonists that shuns simplification, schematisms, aesthet-
ic ideologies prêt-à-porter and where the geographical and cultural places 
of architecture are at the center of attention as they are inextricably con-
nected to it. The heteroarchitecture of the Festival is the field of problems 
and characters that come into contact with the knowledge of architecture, 
influence its statutory evolution and in turn change with respect to the an-
swers that architecture can give. Powerful, decisive answers that affect the 
sphere of spaces, uses, behaviors, symbols. Architecture understood in the 
broad sense of the phenomena that determine the shape of places, cities, 
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the environment, and man-made space in general. Through a new way of 
addressing, discussing and above all making people think of architecture as 
something that involves us in every moment of our existence and through 
issues close to us. Gardella said: one is born and dies in architecture. 

The Festival immediately posed the fundamental question of how architec-
ture cannot but be hetero-architecture, that is to say a system open to in-
terpretation and exchange with the world because it must build the world’s 
house, the place, the city. And it begins to do so, in this first edition, start-
ing from the relationship with the other arts, the other expressions, includ-
ing music (contemporary music – Martino Traversa also through Bendini’s 
painting), sculpture (Arnaldo Pomodoro), photography (Paolo Rosselli, 
Paola De Pietri), fashion (through the experimental experience of Nan-
ni Strada), cinema (review on Kubrick and Bertolucci), literature (where 
Lucarelli, Barbolini, Biondillo, Varesi discuss the role of the city in the 
contemporary novel). 
To support this broad involvement, the Festival also wants to encourage 
the continuous collaboration of publishing that talks about art, architec-
ture, cities and their history. There can be no laboratory of knowledge and 
of the reproduction and dissemination of the same without the support of 
a publishing capable of doing so. On this role and on the planning of pub-
lishing houses, the series of meetings planned should help to outline new 
scenarios and trends capable of renewing their role.

The Festival is first and foremost exploration. But, certainly, exploratory 
action needs a direction, orientation tools. In the variety of heteroarchi-
tecture , visual or instrumental navigation is adopted, depending on the 
case, aware, however, that the orthodoxy of heterodoxy can only be sus-
tained within a complexity of knowledge where that of architecture, of 
architectural composition in particular, takes charge of the synthesis that 
will make the choices on the ways and characteristics of the transformation 
carried out through architecture itself. That compositional direction that, 
metaphorically, alluding to the cinematographic one, Aldo Rossi remind-
ed us to be the first essence of the role of the architect. But which is then 
essentially interpretative direction, the ability to deploy the logical-poetic 
range through the open direction of knowledge, intuition, identity in the 
making rather than modeling conventions, which can only be easily con-
sumed. This intent immediately translates into a procedural logic where, 
first of all, the principle of exclusion and zeroing of cultural memory is 
banished, strategically used to create the artificiality of value around a 
few selected fetish events-architectures-architects. On the contrary, the 
aim is to develop an action of revival of what has remained outside the 
media-promotional circus, and which has nevertheless contributed to the 
advancement of architecture in the recent past. Hence the retrospective 
attention of the Festival, abandoning the ambitions of the futuristic as well 
as the consolatory certainties of the remote past, is first of all aimed at the 
recent past, already in itself disadvantaged by not yet being under the scru-
tiny of historical criticism and at the same time sufficiently as apparently 
extraneous to the present to no longer have a grip on the work of contem-
porary journalism and the general attention that follows. From the recent 
tradition, starting with the Italian and European one, there is also a ten-
dency to recover themes, personalities, phenomena incapable of emerging 
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in the speculative context of events, sometimes forgotten or, very often, 
compared to the younger generations, never known. Having as a reference 
the background of the generation of masters directly involved in the search 
for an Italian peculiarity in comparison with the Modern Movement, from 
Rogers to Samonà, from Quaroni to Muratori, from Gardella to Ridolfi 
and others, we wanted to propose some significant traits of architects born 
at the turn of the thirties, of which we continue to recognize the merit of 
a consistent theoretical contribution to interpretation and systematization 
of tools of analysis and proposition, from which an original and multifac-
eted poetic expression will also arise. We refer to Carlo Aymonino, Guido 
Canella, Aimaro Isola, Roberto Gabetti, Aldo Rossi, Luciano Semerani, 
Giorgio Grassi, and others including Costantino Dardi as well as, albeit 
through different research coordinates, Alessandro Anselmi. This is a resti-
tutive action that will continue in the next editions of the Festival, with dif-
ferent roles and stories, in terms of personalities, contexts and generations. 
Obviously, it is not a question of inventing a trendy signboard, much less a 
generational one, but rather of underlining the importance of recent archi-
tectural research that starts from the shape and characteristics of the Ital-
ian and European city, from the relationship with a historical narrative of 
urban and territorial development where innovation is always dialectically 
intertwined with the consolidated denotative of tradition, thus becoming 
itself a new tradition. In this intent, the construction of identities, multi-
faceted, for different interpretative and expressive paths as on the other 
hand requires a scientific approach that is not modeling, but still manages 
to keep the parts together. Architectural action, even in its autonomy and 
full responsibility, is aware that it always affects the part of a whole, called, 
depending on the case, city, territory, landscape, society. 

The involvement in the Festival of an architect like Gottfried Böhm, inter-
preter of a continuity of modernity combined with the Gothic-expression-
ist tradition of construction of the northern European city, one of the most 
deserved Pritzker Prizes, serves on the other hand to demonstrate how this 
can be a path of research that can be reflected in Europe as well as in Ita-
ly. The Festival will once again invest in this direction, for conditions of 
settlement history and cultural complementarity, where, also through the 
cognitive, expressive and constructive action of architecture, the contexts 

Fig. 11
Photographs taken during the 
Festival dell’Architettura di Par-
ma, 2004–2014.
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of the individual countries have an effective possibility of relationship and 
enrichment that can only arise in the maintenance and increase of those 
diversities that, as in the right vision of the geopolitical archipelago seem 
to be the only ones capable of keeping alive an idea of Europe as an aggre-
gate economic-political-cultural and settlement system only because it is 
physiologically open and composite. This is to try to look for alternatives, 
with reference to Severino’s concerns about a phenomenology of contem-
porary architecture as a symptom of a more general aesthetic and therefore 
socio-cultural degradation, with respect to the limit of an anti-humanistic, 
self-referential, decontextualized technicality that increasingly homoge-
nizes, eliminating the heritage of its characters, the territories of architec-
ture. The Festival carries out this action of recovery of cultural traditions to 
be summarized for the attention of the contemporary debate also through 
reference to the specificity of the modern Italian movement. Starting with 
Terragni, whose promotional means of the celebratory events underway in 
Como, as well as Libera and Moretti, of which two recent exhibitions are 
re-proposed. In addition, an attempt is made to identify, through an unprec-
edented action, eccentric personalities with respect to historical-critical at-
tention but no less interesting from the point of view of an original and 
very current research, especially from an expressive point of view, such 
as that of Marcello D’Olivo dedicated to his projects for Baghdad, where 
the possible relationship between monumental poetics and the absence of 
rhetoric is demonstrated even if the work is commissioned by Saddam 
Hussein. In another direction, we look at the most recent generations who 
are still strongly engaged in the profession, teaching and research. As an 
anticipation of this area, within which future initiatives of knowledge and 
comparison are envisaged, the figure of Franco Purini has been taken as 
symptomatic of problems and lines of research that nevertheless pose the 
datum of a continuity, albeit between the crisis and recomposition of the 
disciplinary statutes of composition, of an architecture that is never extra-
neous to the contradictory with the city. In the same way, an attempt was 
made to solicit, through the evidentiary incident of the analogous city, 
a vision of synthesis of a transmissible architectural thought as it is per-
ceived by thirty professors of architectural and urban composition of the 
Italian faculties of architecture, from which to draw a first geography of 
sensitivity and theoretical-interpretative tools of those involved in the re-
sponsibility of the architect’s training. 
But the role of the Festival is also to act as an area of active participation, 
we could say in the unity of space and time, where the confrontation takes 
place on the process of the project even before its outcome, and takes place 
in a living, direct form, while it is being carried out. Hence the need to or-
ganize a European workshop between schools of architecture, focused on 
the design solution of an area of the historical fabric of Parma, where every 
day the participants animate a scene, obviously open to the public, of the 
evolution of design forms and logics. And at the same time, we wanted to 
involve the world of university research, in this case doctorates and higher 
education through the POSTDOT/Compositions conference, which, in the 
intentions, should be able to open some windows on the future of research, 
on the problems of thematic orientation, on the relationships between dif-
ferent disciplinary strands and above all on the possibility of comparing 
the relative methodological approaches. 
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The need to increase the participatory aspect as much as possible and at 
the same time to start an action of exploration and knowledge starting from 
the Italian and European context, moves further forms of initiative such as 
that of competitions of which the exhibitions, meetings and evaluations in 
which the public is involved are the fruitive outcome. In this first edition, 
Italian municipalities were invited to nominate those architectural achieve-
ments considered significant for the identity of the contexts to which they 
belong (Forum of Cities), those of Emilia Romagna in a special session 
(Architecture-Quality Award of the Region E.R.) in support of what the 
Region is trying to operate through various legislative and programming 
initiatives, and finally the young designers (Under 33) called to measure 
themselves on the theme of places of the night, and the playful, recrea-
tional but also behavioral dimension of youth phenomena. In other words, 
there is an attempt to rediscover an Italy of architecture (between schools, 
designers, public and private clients, administrations, construction and 
production companies) scarcely told through the media, much less the 
specialized ones, which evidently presents structural problems, conflicts 
and contradictions often capable of deeply undermining its intentions, but 
nevertheless responsible for the change that surrounds us extensively in 
the city and in the territory and which will produce the landscape in the 
near future. 

If it is true that the identity of a festival is linked to the theme and the way 
in which it is addressed, equally decisive is the identity contamination that 
occurs between the place (in the case of the city of Parma) and the festival 
itself.
Parma is a city-festival par excellence, not only for the precedents of the 
University Theatre Festival and the International Festival of Teatro Due 
more recently, or for the one dedicated to Verdi or to contemporary music 

Fig. 12
Photographs taken during the 
Festival dell’Architettura di Par-
ma, 2004–2014.
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of Traiettorie, but also for its position, size, articulation and denotation of 
the places and spaces it possesses. At the center of the Po Valley context 
and with easy access also from the Tyrrhenian side, Parma has the typ-
ical dimension of the city of art in the Italian province that allows it to 
adequately host even complex events but at the same time be completely 
involved, in its historic center, by the atmosphere of the Festival. In ad-
dition, Parma, the capital city of the Farnese and Bourbon families from 
1525 to the Unification of Italy, is rich in architecturally significant places, 
monuments that become ideal locations for a significant and non-casual 
relationship with the contents of the Festival’s events. The scene of the city 
is in itself congenial to an audience that crosses it and discovers it through 
participation in meetings, conferences, exhibitions, happenings. The Te-
atro Farnese stages four great Italian architects (Rossi, Canella, Aymonino, 
Isola) significantly displacing them in the different places of its structure 
interpreted as a great urban metaphor, the Gothic church of San Francesco 
opens the construction site for the exhibitions dedicated to Purini and the 
photographer De Pietri, the complex typological machine of Teatro Due, 
created inside a structure for the after-work club of the thirties, reveals 
itself through the exhibitions dedicated to architects of that period such 
as Moretti and Vaccaro, while Giorgio Grassi exhibits his drawings of the 
reconstruction of the Roman theater of Brescia inside the Archaeological 
Museum, among the marble finds of the theater of Parma and, again in 
Pilotta, Luciano Semerani will order writings and design sketches in the 
courtly gallery of the ancient Palatine Library, among the shelves designed 
by Petitot. The Festival Village itself , a place for meeting, information 
and accreditation as well as an exhibition, has been placed in an underpass 
of the Via Emilia, in the heart of the urban center, where the structure of 
a Roman bridge that from an archaeological point of view is second, in 
Emilia Romagna, only to that of Tiberius in Rimini, can be discovered 
and, hopefully, redeemed from degradation. Another example is that of 
the Ducal Park, carefully restored in its eighteenth-nineteenth-century fea-
tures, where between the botanical greenhouses and the sixteenth-century 
Palazzetto Eucherio S. Vitale, a small, ephemeral (it lasts the week of the 
Festival) as well as intense architecture academy will live. Representatives 
of Italian and European schools participate, led by the French Fabre, the 
Belgian Terlinden, the Portuguese Barata, the German Schilling, between 
applied workshops, exhibitions, conferences, to recreate an enlightenment 
climate in which the park relives its historical dimension as a place of 
knowledge and art as well as a delight. From this point of view, it is nec-
essary to adopt a directing action, dramaturgically as well as content-wise, 
capable of giving meaning to the occurrence of the events considered as a 
system of significant elements, in their contemporaneity in parallel as well 
as in the sequence measured within the day and the week. This is also part 
of what the Festival must design for an experience of its contents capable 
of stimulating critical and cognitive attention as well as emotional partici-
pation on the part of those who use and participate in it.
 
Another component that takes on an unconventional character is that of the 
public, which is not the public at the moment when we understand the en-
joyment of the Festival as a moment of participation, certainly depending 
on the roles. The potential is that of sixty thousand researchers, teachers 
and students of architecture (Italian but also European already from this 
first edition) to which are added students from other faculties and schools 
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(from those of artistic training to humanities faculties with a professional 
focus on cultural heritage, the arts but also the environment, etc.), of the 
more than one hundred and eleven thousand architects, of as many techni-
cians, administrators, operators in the sector, stimulated to go beyond their 
own routine scope, of the many lovers of art in general (of which architec-
ture is perhaps the one in the most rediscovered phase), of all those who 
have never been able to find the keys to appreciate a perspective or enjoy 
a space but who nevertheless live daily in architecture and who perhaps 
through just one of the scheduled events will be able to begin to look at 
(and judge) the forms of the city and one’s own domestic environment in 
a different way. With respect to this action of approaching an audience, as 
things stand, still very far from architecture, the Festival promotes commu-
nication channels that also make use of playful instrumentality. For exam-
ple, given the Parma context, with what can concern the world of cuisine, 
the form and structure of food (Compositional alchemies – cuisine and 
architecture with chef Michele Bottura of the Francescana di Modena and 
the critic Andrea Grignaffini, in collaboration with the ALMA International 
School of Cuisine and the Academia Barilla) or sport when, as in the case 
of orienteering, the urban orienteering race complete with its own Federa-
tion, a race is planned with the monuments of the city of Parma as the main 
points of reference.
The rich and articulated offer of the Festival encourages the public to make 
choices, to build their own itinerary, to associate some things with others, 
to intervene directly in the opportunities for meeting instead of express-
ing themselves in the evaluation of projects submitted to the judgment of 
visitors. Furthermore, with respect to a critical action increasingly denied 
by those communicative spheres whose prevailing attitude is to promote 
or remain silent, the Festival makes use of the formula of the Disputa-
tio, in which two holders of opposing opinions on a specific theme and 
at the center of the debate challenge each other in arguing the reasons for 
their position, submitting themselves to the final judgment of the public 
(which is not necessarily legitimate but which nevertheless exists). The 
action of the Festival, predisposed to the involvement of the other, does 
not take on an exclusively contemporary character, but once again, ex-
tensively, places on the level of attention (and the critical elaboration that 
derives from it) phenomena, actors, knowledge, problems of a historical 
temporality assumed in its entirety from a contemporary perspective (the 
only possible one). Thus, to exemplify, the readings of passages by Alberti 

Fig. 13
Photographs taken during the 
Festival dell’Architettura di Par-
ma, 2004–2014.
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resonate in certain spaces of the city, while Fiore, Frommel and Calzona 
discuss modernity in public, and at the same time the theme of symbolic 
representation and its non-univocal meanings are investigated, according 
to a reading that is difficult to conclude, by Arturo Carlo Quintavalle in the 
case of the Baptistery of Parma, or finally precious treatises on architecture 
from the Palatine Library and drawings from the Academy of Parma, of 
which an important future exhibition is presented, become opportunities 
for reflection on the transmissibility of architecture and the educational 
role of schools. Many other contents of the Festival are demonstrative of 
this spatio-temporal extensiveness of exploration and research. Last but 
not least, the extraordinarily incisive one suggested by Salvatore Settis in 
his latest book The Future of the ‘Classic’ which even from the architect’s 
point of view, well beyond the Portuguese misunderstanding, would beco-
me what it has been on other occasions, the stimulus to a close comparison 
not only between the Ancients and the Moderns, but also between “our” 
and “other” cultures.  

Many other things could be said about the project and the developments of 
the Festival, but the curator of this catalogue, preventing me from doing so 
at this time for reasons of space (12/9/04 at 9 am), gives back to the reader, 
I hope also a participant in the Festival, the task of imagining and why not 
also giving a proactive contribution in this sense. 
The Festival will therefore not chase Zaha Hadid instead of Rem Koohlaas 
or the more local Piano and Fuksas. The concrete, problematic and never 
predictable territory of architecture is where the Festival will instead trace 
its path. When Renato Nicolini asked me what we expected from his par-
ticipation, I replied with a title: what does the polis do for architecture? 
And from there, through editorial revisions of a program with more than 
a hundred events, the order of factors came out printed, reversed: what 

Fig. 14
Photographs taken during the 
Festival dell’Architettura di Par-
ma, 2004–2014.
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does architecture do for the polis? Well, in this perhaps casual and there-
fore even more symbolic exchange of actions and roles, in this absolutely 
necessary reciprocity, between polis and architecture, I believe that we can 
derive, if necessary, the deepest meaning of a Festival destined to seek 
architecture in the polis as much as the polis in architecture.

* Introductory essay to the catalogue of the Festival dell’Architettura 1 
– 2004 entitled Eteroarchitettura, edited by Enrico Prandi, MUP, Parma 
2004.
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